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Gizela Mickiewicz 
b. 1984 
lives and works in Warsaw

At the end of 2016, Gizela Mickiewicz realized a performative 
sculpture titled "Falling Before Fall". The idea was to construct a 
stone-concrete installation (the shape of which could make an 
impression of a finished work) and to prepare a scenario for its 
decay. The role of the central object was occupied by a field stone in 
which the artist placed a chemical composition for breaking 
concrete. Its ineffective action would be rather to associate with the 
destructive action of time rather than the explosive – the cracking of 
the stone, which in consequence led to the disintegration of the 
installation was delayed, and the climax of the event was blurred. 
    It seems necessary to recall this realization in the context of the 
latest exhibition by Gizela. Not only because there are physically 
present remnants of last year's installation but mainly because it 
belongs to one broad narrative, which the artist develops and 
develops consistently through subsequent cycles. Mickiewicz is 
interested in elements that extend beyond the walls of the gallery, 
which are not physically present, or have their representation in the 
form of an artistic object. This is primarily the attention and memory 
of the viewer and the distance of time and space. 
    The title "Almost Together, Almost Alone" points to the paradoxical 
nature of Mickiewicz's inquiries – it is, of course, reflected in the 
formal aspect: in the juxtaposition of materials, in inexplicable 
relations, in tensions between matter and subtlety of references – 
but above all, it defines their existential content. Here is a sculptor 
who not only puts errors and defects in account of her work but who 
also exposes loss as part of the work. One of the works on the 
exhibition is a cracked marble plate that has been folded back so 
that the cracks are the base of the relief. The effect is contrary to the 
reconstruction – the extended elements are connected by almost 
fleshy fill, the loss comes to the fore. In another work, fragments of 
one stone float on a grid on the wall in a composition of a 
polystyrene-like lightness and paradoxical fluidity. 
    Contradictions do not exclude themselves, Mickiewicz seems to 
speak. Her thinking runs perpendicular to the binary oppositions and 
against the unequivocal categories, in search of separate, individual 
rules. 

Text: Michal Lasota 

Almost together, almost alone 
April 7 - May 26, 2017 
Opening: April 6, 7-9pm


